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SCREEN	HISTORY		
	
Overview	
	
Gomery,	Douglas,	and	Robert	Allen,	Film	History:	Theory	and	Practice.	Reading,	MA:	
	 Addison-Wesley,	1985.	
Nowell-Smith,	Geoffrey,	ed.	The	Oxford	History	of	World	Cinema.	Oxford:	Oxford	UP,	1999.	
Sklar,	Robert.	Movie-Made	America.	New	York:	Vintage,	1994.	
	
Early	and	Silent	Cinema	
	
Abel,	Richard.	The	Ciné	Goes	to	Town:	French	Cinema,	1896-1914,	Berkeley:	Univ.	of	
	 California	Press,	1998.	
Brownlow,	Kevin.	The	Parades	Gone	By.	Berkeley:	Univ.	of	California	Press,	1976.	
Gaines,	Jane.	Fire	and	Desire:	Mixed	Race	Movies	in	the	Silent	Era.	Chicago:	Univ.	of	Chicago	
	 Press,	2001.	
Gunning,	Tom,	“The	Cinema	of	Attractions,”	Wide	Angle,	vol.	8,	nos	3/4,	Fall,	1986.		
---.	“Weaving	a	Narrative:	Style	and	Economic	Background	in	Griffith’s	Biograph	Films.”	
	 Quarterly	Review	of	Film	Studies,	Winter,	1981.	
Hansen,	Miriam,	Babel	and	Babylon:	Spectatorship	in	American	Silent	Film.	Cambridge,	MA:	
	 Harvard	UP,	1994.	
King,	Rob.	The	Fun	Factory:	The	Keystone	Film	Company	and	the	Emergence	of	Mass	Culture.	
	 Berkeley:	Univ.	of	California	Press,	2008.	
Musser,	Charles.	“The	Nickelodeon	Era	Begins,”	Framework,	nos.	22/23,	Autumn,	1983.	
Stewart,	Jacqueline,	“What	Happened	in	the	Transition?	Reading	Race,	Gender,	and	Labor	
	 between	the	Shots,”	American	Cinema’s	Transitional	Era,	ed.	Charlie	Keil	and	Shelley	
	 Stamp.	Berkeley:	Univ.	of	California	Press,	2004.	
	
Classical	
	
Belton,	John.	Widescreen	Cinema.	Cambridge,	MA:	Harvard	UP,	1992.	
Bordwell,	David,	Kristin	Thompson,	and	Janet	Staiger.	The	Classical	Hollywood	Cinema.	New	
	 York:	Columbia	UP,	1985.	
Lastra,	James.	Sound	Technology	and	American	Cinema.	New	York:	Columbia	UP,	2000.	
Schatz,	Thomas.	The	Genius	of	the	System:	Hollywood	Filmmaking	in	the	Studio	Era.	
	 Minneapolis:	Univ.	of	Minnesota	Press,	2010.	
	
New	Hollywood	
	
Balio,	Tino.	The	Foreign	Film	Renaissance	on	American	Screens,	1946-1973.	Madison:	Univ.	
	 of	Wisconsin	Press,	2010.	
Elsaesser,	Thomas,	Noel	King,	and	Alexander	Horwath,	eds.	The	Last	Great	American	Picture	
	 Show:	New	Hollywood	Cinema	in	the	1970s.	Amsterdam:	Amsterdam	UP,	2004.	



Lewis,	Jon,	ed.	The	New	American	Cinema.	Durham:	Duke	UP,	1998.	
Connor,	J.D.	The	Studios	after	the	Studios:	Neoclassical	Hollywood,	1970-2010.	Stanford:	
	 Stanford	UP,	2015.		
	
Avant-Garde	
Blaetz,	Robin,	ed.	Women’s	Experimental	Film.	Durham:	Duke	UP,	2007.	
James,	David.	Allegories	of	Cinema:	American	Film	in	the	Sixties.	Princeton:	Princeton	UP,	
	 1989.	
Sitney,	P.	Adams.	Visionary	Film:	The	American	Avant-Garde,	1943-2000,	3rd	ed.	Oxford:	
	 Oxford	UP,	2002.	
	
Genre	
	
Cohan,	Steven.	Incongruous	Entertainment:	Camp,	Cultural	Value,	and	the	MGM	Musical.	
	 Durham:	Duke	UP,	2005.	
Dimendberg,	Edward,	Film	Noir	and	the	Spaces	of	Modernity.	Cambridge,	MA:	Harvard	UP,	
	 2004.	
Gledhill,	Christine,	ed.	Home	Is	Where	the	Heart	Is:	Studies	in	Melodrama	and	the	Woman’s	
	 Film.	London:	BFI,	1987.	
Williams,	Linda.	Hard	Core:	Power,	Pleasure,	and	the	‘Frenzy	of	the	Visible’.	Berkeley:	Univ.	of	
	 California,	1999.	
---.	Playing	the	Race	Card:	Melodramas	of	Black	and	White	from	Uncle	Tom	to	O.J.	Simpson.	
	 Princeton:	Princeton	UP,	2002.	Especially	CH	1,	“The	American	Melodramatic	
	 Mode.”	
	
Directors	
	
Gunning,	Tom,	The	Films	of	Fritz	Lang:	Allegories	of	Vision	and	Modernity.	London:	BFI,	
	 2000.	
Naremore,	James.	The	Magic	World	of	Orson	Welles.	Urbana:	Univ.	of	Illinois,	2015.	
Rothman,	William.	Hitchcock:	The	Murderous	Gaze.	Cambridge,	MA:	Harvard	UP,	1982.	
	
International	Cinema	
	
Andrew,	Dudley.	Mists	of	Regret:	Culture	and	Sensibility	in	Classic	French	Film.	Princeton:	
	 Princeton	UP,	1995.	
Cardullo,	Bert,	ed.	André	Bazin	and	Italian	Neorealism.	New	York:	Bloomsbury,	2011.	
Elsaesser,	Thomas.	New	German	Cinema.	New	Brunswick,	NJ:	Rutgers	UP,	1989.	
King,	John.	Magical	Reels:	A	History	of	Cinema	in	Latin	America.	London:	Verso,	2000.	
Kovács,	András	Bálint.	Screening	Modernism:	European	Art	Cinema,	1959-1980.	Chicago:	
	 Univ.	of	Chicago	Press,	2008.	
Vivian	P.Y.	Lee,	ed.	East	Asian	Cinemas:	Regional	Flows	and	Global	Transformations.	New	
	 York:	Palgrave,	2011.	
Leyda,	Jay.	Kino:	A	History	of	the	Russian	and	Soviet	Film.	Princeton:	Princeton	UP,	1983.	
Neupert,	Richard.	A	History	of	the	French	New	Wave	Cinema.	Madison:	Univ.	of	Wisconsin	
	 Press,	2007.	



Shohat,	Ella,	and	Robert	Stam.	Unthinking	Eurocentrism:	Multiculturalism	and	the	Media.		
	 New	York:	Routledge,	2014.	
Standish,	Isolde.	A	New	History	of	Japanese	Film.	New	York:	Bloomsbury,	2006.	
Tobing	Rony,	Fatimah,	The	Third	Eye:	Race,	Cinema,	and	Ethnographic	Cinema.	Durham:	
	 Duke	UP,	1996.	
Tweedie,	James.	The	Age	of	New	Waves:	Art	Cinema	and	the	Staging	of	Globalization.	Oxford:	
	 Oxford	UP,	2013.	
Ukadike,	Nwachukwu	Frank.	Black	African	Cinema.	New	York:	Columbia	UP,	1994.	
	
Television	Studies	–	Overview	
	
Thompson,	Ethan	and	Jason	Mittell,	eds.	How	to	Watch	Television.	New	York:	NYU	Press,	

2013.	
Gray,	Jonathan.	Television	Entertainment.	New	York:	Routledge,	2010.	
Lotz,	Amanda.	The	Television	Will	Be	Revolutionized.	New	York:	NYU	Press,	2007.	
	
Television	and	New	Media	History	
	
Allen,	Robert	C.	&	Annette	Hill,	eds.	The	Television	Studies	Reader.	New	York:	Routledge,	

2004.		
	

• Ron	Becker,	“Prime-Time	TV	in	the	Gay	90s:	Network	TV,	Quality	Audiences	&	Gay	
Politics”	

• Julie	D’Acci,	“Television,	Representation	and	Gender”	
• Timothy	Havens,	“The	Biggest	Show	in	the	World:	Race	and	the	Global	Popularity	of	

The	Cosby	Show”		
• David,	Morley,	“Broadcasting	and	the	Construction	of	the	National	Family”	
• Laurie	Ouelette	&	Justin	Lewis,	“Moving	Beyond	the	Vast	Wasteland:	Cultural	Policy	

and	Television	in	the	US”	
Curtin,	Michael	and	Lynn	Spigel.		The	Revolution	Wasn’t	Televised:	Sixties	Television	and	

Social	Conflict.		New	York:	Routledge,	1997.	
Edgerton,	Gary.	The	Columbia	History	of	American	Television.	New	York:	Columbia	UP,	2009.	
Gitelman,	Lisa,	“Introduction:	Media	as	Historical	Subjects.”	Everything	Old	Is	New	Again.	

Cambridge,	MA:	MIT	Press,	2006.		
Gray,	Ann,	“Behind	Closed	Doors:	Video	Recorders	in	the	Home.”	Media	Studies:	A	Reader.	

Eds.	Paul	Marris	and	Sue	Thornham.	New	York:	NYU	Press,	2000:	524-535.	
Gray,	Herman,	“The	Politics	of	Representation	in	Network	Television.”	Television:	The	

Critical	View.	6th	Edition.	Ed.	Horace	Newcomb.	Oxford:	Oxford	UP,	2000:	282-305.	
Michelle	Hilmes,	“Nailing	Mercury:	The	Problem	of	Media	Industry	Historiography.”	Media	

Industries:	History,	Theory,	Method.	Eds.,	Jennifer	Holt	and	Alissa	Perrins,	eds.	
Malden,	MA:	Blackwell,	2009.	

Murray,	Susan	and	Laurie	Ouellette.	Reality	TV:	Remaking	Television	Culture.		
Newman,	Michael	and	Elana	Levine,	Legitimating	Television:	Media	Convergence	and	

Cultural	Studies.	New	York:	Routledge,	2012.		



Spigel,	Lynn	and	Denise	Mann,	eds.		Private	Screenings:	Television	and	the	Female	Consumer.		
Minneapolis:	University	of	Minnesota	Press,	1992.	

Winston,	Brian.	“How	Are	Media	Born?”	Media	Studies:	A	Reader.	Eds.	Paul	Marris	and	Sue	
Thornham.	New	York:	NYU	Press,	2000:	786-801.		

		
	
SCREEN	THEORY	
	
Overview	
	 	
Stam,	Robert.	Film	Theory:	An	Introduction.	New	York:	Wiley-Blackwell,	2000.	
	
Classical	Film	Theory	
	
Abel,	Richard,	ed.	French	Film	Theory	and	Criticism,	Volume	1.	Princeton:	Princeton	

University	Press,	1988.	
	 Especially,		
	 Ricciotto	Canudo,	“The	Birth	of	a	Sixth	Art”	
	 Marcel	L’Herbier,	“Hermes	and	Silence”	
	 Emile	Vuillermoz,	“Before	the	Screen:	Hermes	and	Silence”	
	 Blaise	Cendrars,	“The	Modern:	A	New	Art,	the	Cinema”	
	 Jean	Epstein,	“Magnification”	
	 Ricciotto	Canudo,	“Reflections	on	the	Seventh	Art”	

Jean	Epstein,	“On	Certain	Characteristics	of	Photogenie”	
	 Fernand	Leger,	“Painting	and	Cinema”	
	 Rene	Clair,	“Rhythm”	
	 Antonin	Artaud,	“Cinema	and	Reality”	
	 Jean	Epstein,	“Art	of	Incidence”	
Adorno,	Theodor	and	Max	Horkheimer.	“The	Culture	Industry:	Enlightenment	as	Mass	

Deception.”	Dialectic	of	Enlightenment.	Palo	Alto:	Stanford	University	Press,	2007.	
Andrew,	Dudley.	The	Major	Film	Theories:	An	Introduction.	Oxford:	Oxford	University	Press,	

1976.	
Arnheim,	Rudolf.	Film	as	Art.	Berkeley:	University	of	California	Press,	1957.	
Balazs,	Bela.	Early	Film	Theory:	Visible	Man	and	the	Spirit	of	Film.	New	York:	Berghahn	

Books,	2011.	
Bazin,	André.	What	is	Cinema?	Volume	I.	Berkeley:	University	of	California	Press,	1967.	
	 Especially,	“The	Ontology	of	the	Photographic	Image,”	“The	Myth	of	Total	Cinema,”	

“The	Evolution	of	the	Language	of	Cinema,”	and	“Cinema	and	Exploration”	
Benjamin,	Walter.	“The	Work	of	Art	in	the	Age	of	its	Technological	Reproducibility.”	The	

Work	of	Art	in	the	Age	of	its	Technological	Reproducibility,	and	Other	Writings	on	
Media.		Boston:	Harvard	University	Press,	2008.	

Cavell,	Stanley.	The	World	Viewed:	Reflections	on	the	Ontology	of	Film.	Boston:	Harvard	
University	Press,	1979.	

Eisenstein,	Sergei.	Film	Form:	Essays	in	Film	Theory.	New	York:	Harcourt,	1969.	
	 Especially,	“The	Cinematographic	Principle	and	the	Ideogram,”	“A	Dialectical	



Approach	to	Film	Form,”	“The	Filmic	Fourth	Dimension,”	“Dickens,	Griffith,	and	the	
Film	Today”	

Hansen,	Miriam.	Cinema	and	Experience:	Siegfried	Kracauer,	Walter	Benjamin,	and	Theodor	
W.	Adorno.	Berkeley:	University	of	California	Press,	2011.	

Kracauer,	Siegfried.	Theory	of	Film.	Princeton:	Princeton	University	Press,	1960.	
	 Especially,	“Basic	Concepts,”	“The	Establishment	of	Physical	Existence,”	“Inherent		
	 Affinities,”	and	“Film	in	Our	Time”	
___.	The	Mass	Ornament:	Weimar	Essays.	Boston:	Harvard	University	Press,	2005.	
	 Especially,	“The	Mass	Ornament,”	“The	Little	Shopgirls	Go	to	the	Movies,”	“Film	

1928,”	and	“The	Cult	of	Distraction”	
Munsterberg,	Hugo.	The	Photoplay:	A	Psychological	Study	and	Other	Writings.	New	

York:	Routledge,	2002.	
Especially,	“The	Psychology	of	the	Photoplay”	

Rosen,	Philip.	“Subject,	Ontology,	and	Historicity	in	Bazin,”	from	Change	Mummified:	
Cinema,	Historicity,	Theory.	Minneapolis:	University	of	Minnesota	Press,	2001.	

Vertov,	Dziga.	Kino-Eye:	The	Writings	of	Dziga	Vertov.	Berkeley:	University	of	California	
Press,	1985.	
Especially,	“WE:	Variant	of	a	Manifesto”	

	
Modern	Film	Theory	
	
Baudry,	Jean-Louis.	“Ideological	Effects	of	the	Basic	Cinematographic	Apparatus”	in	Rosen,	

Philip,	ed.	Narrative,	Apparatus,	Ideology:	A	Film	Theory	Reader.	New	York:	Columbia	
University	Press,	1986.	

____.	“The	Apparatus:	Metapsychological	Approaches	to	the	Impression	of	Reality	in	
Cinema”	in	Rosen,	Philip,	ed.	Narrative,	Apparatus,	Ideology:	A	Film	Theory	Reader.	
New	York:	Columbia	University	Press,	1986.	

Carroll,	Noel.	“Jean-Louis	Baudry	and	‘The	Apparatus.’	Mystifying	Movies:	Fads	and	Fallacies	
in	Contemporary	Film	Theory.	New	York:	Columbia	University	Press,	1991.	

Comolli,	Jean	Luc	and	Jean	Narboni.	“Cinema/Ideology/Criticism”	in	Film	Theory	and	
Criticism:		Introductory	Readings.		7th	ed.		New	York:		Oxford	UP,	2009.	

Dayan,	Daniel.	“The	Tutor-Code	of	Classical	Cinema.”	in	Film	Theory	and	Criticism:		
Introductory	Readings.		7th	ed.		New	York:		Oxford	UP,	2009.	

Diawara,	Manthia.	“Black	Spectatorship:	Problems	of	Identification	and	Resistance”	in	Film	
Theory	and	Criticism:	Introductory	Readings.		7th	ed.		New	York:		Oxford	UP,	2009.	

Doane,	Mary	Ann.	“Film	and	the	Masquerade:	Theorizing	the	Female	Spectator”	in	Kaplan,	
E.	Ann,	ed.	Feminism	and	Film.	New	York:	Oxford	University	Press,	2000.	

____.	“Woman’s	Stake:	Filming	the	Female	Body”	in	Kaplan,	E.	Ann,	ed.	Feminism	and	
Film.	New	York:	Oxford	University	Press,	2000.	

____.	“The	Voice	in	Cinema:	The	Articulation	of	Body	and	Space”	in	Film	Theory	and	
Criticism:		Introductory	Readings.		7th	ed.		New	York:		Oxford	UP,	2009.	

Gaines,	Jane.	“White	Privilege	and	Looking	Relations:	Race	and	Gender	in	Feminist	Film	
Theory”	in	Kaplan,	E.	Ann,	ed.	Feminism	and	Film.	New	York:	Oxford	University	
Press,	2000.	

Hansen,	Miriam.	“Pleasure,	Ambivalence,	Identification:	Valentino	and	Female	



Spectatorship”	in	Kaplan,	E.	Ann,	ed.	Feminism	and	Film.	New	York:	Oxford	
University	Press,	2000.	

Heath,	Stephen.	“Narrative	Space.”	Questions	of	Cinema.	Indianapolis:	Indiana	University	
Press,	1982.	

Metz,	Christian.	Film	Language:	A	Semiotics	of	the	Cinema.	Chicago:	University	of	Chicago		
	 Press,	1990.	
	 Especially,	“The	Cinema:	Language	or	Language	System,”	“Some	Points	in	the	

Semiotics	of	Cinema,”	and	“Problems	of	Denotation	in	Fiction	Film”	
____.	The	Imaginary	Signifier:	Psychoanalysis	and	the	Cinema.	Indianapolis:	Indiana	

University	Press,	1975.	
	 Especially,	“Identification,	Mirror”	and	“Disavowal,	Fetishism”	
Mulvey,	Laura.	“Visual	Pleasure	and	Narrative	Cinema”	in	Kaplan,	E.	Ann,	ed.	Feminism	and	

Film.	New	York:	Oxford	University	Press,	2000.	
Oudart,	Jean-Pierre.	“Cinema	and	Suture,”	in	Cahiers	du	Cinema:	The	Politics	of	

Representation.	Boston:	Harvard	University	Press,	1990.	
Rothman,	William.	“Against	the	System	of	Suture”	in	Film	Theory	and	Criticism:		

Introductory	Readings.		7th	ed.		New	York:		Oxford	UP,	2009.	
Sarris,	Andrew.	“Notes	on	the	Auteur	Theory	in	1962”	in	Film	Theory	and	Criticism:		

Introductory	Readings.		7th	ed.		New	York:		Oxford	UP,	2009.	
Wollen,	Peter.	“Godard	and	Counter-Cinema:	Vent	D’est”	in	Rosen,	Philip,	ed.	Narrative,	

Apparatus,	Ideology:	A	Film	Theory	Reader.	New	York:	Columbia	University	Press,	
1986.	

	
Contemporary	Film	Theory	
	
Altman,	Rick.	Sound	Theory,	Sound	Practice	(AFI	Film	Reader).	New	York:	Routledge,	1992.	
	 Especially,	“The	Material	Heterogeneity	of	Recorded	Film	Sound”	and	“Sound	Space”	
_____.	“A	Semantic/Syntactic	Approach	to	Film	Genre”	in	Film	Theory	and	Criticism:		

Introductory	Readings.		7th	ed.		New	York:		Oxford	UP,	2009.	
Barker,	Jennifer.	The	Tactile	Eye:	Touch	and	the	Cinematic	Experience.	Berkeley:	University	

of	California	Press,	2009.	
Bordwell,	David	and	Noel	Carroll.	Post-Theory:	Reconstructing	Film	Studies.		Madison:		U	of	

Wisconsin	Press,	1996.	
	 Especially,	“Contemporary	Film	Studies	and	the	Vicissitudes	of	Grand	Theory”	
Carroll,	Noel.	Mystifying	Movies:	Fads	and	Fallacies	in	Contemporary	Film	Theory.	New		
	 York:	Columbia	University	Press,	1991.	
Chion,	Michel.	Audio-Vision:	Sound	on	Screen.	New	York:	Columbia	University	Press,	1994.	
Deleuze,	Gilles.	Cinema	1:	The	Movement-Image.	Minneapolis:	University	of	Minnesota	

Press,	1986.	
Elsaesser,	Thomas.	“The	New	Film	History	as	Media	Archaeology.”		Cinemas:	Journal	of	Film	

Studies	14:2-3	(Spring	2004):	75-117.	
Gunning,	Tom.	“Moving	Away	from	the	Index:	Cinema	and	the	Impression	of	Reality.”	

differences	18:1	(2007):	29-52.		
Manovich,	Lev.	The	Language	of	New	Media.	Cambridge,	Mass.:	MIT	Press,	2001.	
Nichols,	Bill.	Representing	Reality:	Issues	and	Concepts	in	Documentary.	Indianapolis:	

Indiana	University	Press,	1992.	



Prince,	Stephen.	“True	Lies:	Perceptual	Realism,	Digital	Images,	and	Film	Theory.”	Film	
Quarterly	49:3	(Spring	1996):	27-37.		

Rodowick,	David.	The	Virtual	Life	of	Film.	Boston:	Harvard	University	Press,	2007.	
Shaviro,	Steven.	“Film	Theory	and	Visual	Fascination”	in	Cinematic	Body.	Minneapolis:	

University	of	Minnesota	Press,	1993.	
Sobchack,	Vivian.	The	Address	of	the	Eye:	A	Phenomenology	of	Film	Experience.	Princeton:	
	 Princeton	University	Press,	1992.	
	 Especially,	“Phenomenology	and	the	Film	Experience”	
____.	“What	My	Fingers	Knew:	The	Cinesthetic	Subject,	or	Vision	in	the	Flesh”	in	Carnal	

Thoughts:	Embodiment	and	Moving	Image	Culture.	Berkeley:	University	of	California	
Press,	2004.	

Williams,	Linda.	“Film	Bodies:	Gender,	Genre,	and	Excess.”	Film	Quarterly	44:4	(Summer	
	 1991):	2-13.	
	
Television	and	New	Media	Theory	
	
Allen,	Robert	C.	Channels	of	Discourse	Reassembled.	Chapel	Hill,	NC:	U	of	NC	Press,	1992.	

• Jane	Feuer,	“Genre	and	Television”	
• Mimi	White,	“Ideological	Analysis	and	Television”		
• E	Ann	Kaplan,	“Feminist	Criticism	and	Television”		

Allen,	Robert	C.	&	Annette	Hill,	eds.	The	Television	Studies	Reader.	New	York:	Routledge,	
	 2004.		

• John	T	Caldwell,	“Modes	of	Production:	The	Televisual	Apparatus”		
• Matt	Hills,	“Defining	Cult	TV:	Texts,	Intertexts	and	Fan	Audiences”		
• Jason	Mittell,	“A	Cultural	Approach	to	Television	Genre”		
• Margaret	Morse,	“News	as	Performance”		
• Robert	C.	Allen,	“Making	Sense	of	Soaps”	

Andrejevic,	Mark.	“The	work	of	being	watched:	interactive	media	and	the	exploitation	of	
self-disclosure.”	Critical	Studies	in	Media	Communication		192	(2002):	230-248.		

Couldry,	Nick.	Media	rituals:	A	critical	approach.	London:	Sage,	2003.	
Feuer,	Jane.	“Liveness:	Ontology	as	Ideology.”	Regarding	Television	Critical	Approaches—An	

Anthology.		Ed.	E..	Ann	Kaplan.	Los	Angeles:	American	Film	Institute,	1983.	
Friedberg,	Anne.	The	Virtual	Window.	Cambridge,	MA:	MIT	Press,	2006.	
Holt,	Jennifer	and	Alissa	Perrins,	eds.	Media	Industries:	History,	Theory,	Method.		Malden,	

MA:	Blackwell,	2009.	
• Holt	and	Perrins,	“Does	the	World	Really	Need	One	More	Field	of	Study”	
• John	T	Caldwell,	“Cultures	of	Production:	Studying	Industry’s	Deep	Texts,	Reflexive	

Rituals	and	Managed	Self-Disclosures”	
• Josh	Green	and	Henry	Jenkins,	“The	Moral	Economy	of	Web	2.0”		
• David	Hesmondalgh,	“Politics,	Theory	and	Method	in	Media	Industries	Research”		

Jenkins,	Henry.		Convergence	Culture:	Where	Old	and	New	Media	Collide.		New	York:	New	
York	University	Press,	2006.	

Kellner,	Douglas	and	Gigi	Durham,	eds.	Media	and	Cultural	Studies:	Key	Works.	Malden,	MA:	
Wiley	Blackwell	Publishing,	2006.		



• Max	Horkheimer	and	Theodor	Adorno,	“The	Culture	Industry:	Enlightenment	as	
Mass	Deception”	

• Marshall	McLuhan,	“The	Medium	is	the	Message”	
• Stuart	Hall,	“Encoding/Decoding”	
• Ien	Ang,	“On	the	Politics	of	Empirical	Audience	Research”				
• Richard	Dyer,	“Stereotyping”	

Manovich,	Lev.		The	Language	of	New	Media.			Cambridge:	The	MIT	Press,	2002.	
Marris,	Paul	and	Sue	Thornham,	eds.	Media	Studies:	A	Reader.	New	York:	NYU	Press,	2000.		

• John	Fiske,	“Moments	of	Television:	Neither	the	Text	nor	the	Audience”	
• Raymond	Williams,	“Programming	as	Sequence	or	Flow”		

Mittell,	Jason,	“Narrative	Complexity	in	Contemporary	American	Television.”	Velvet	Light	
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